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 The 1960s brought forward a lot of change concerning culture, especially youth culture, 

and the want to rebel against what their parents’ generation had set for rules and guidelines.  

Rock and roll music was a great influence upon how youth identified themselves, and how they 

identified within a societal setting, as it brought together an entire generation without having 

them all know each other intimately.  The growing war in Vietnam, as well as the fear amongst 

the population concerning nuclear holocaust, changed the way the youth saw the world.  This 

generation needed an outlet to voice their thoughts, and they needed the numbers to back it up.  

Much like the folk revival scene that occupied the Greenwich Village in New York City, the 

psychedelic scene of Haight-Ashbury in San Francisco, California formed another 

counterculture, which in and of itself helped to fuel a dominating culture that many will say is 

one of the most vital factors of the 1960s.  The already budding interest in rock and roll music 

began the counterculture, but adding LSD and psychedelic drugs to the mix fueled a cult-like 

culture that gave the youth of the 1960s a voice and the strength to unite as one.  The use of 

psychedelic drugs began to create a culture beneath the growing turmoil of the older generation.  

The drugs alone could not sustain a culture, though.  The fusion of rock and roll music with 

psychedelic drugs created two items: a counterculture with a voice, and a new genre of rock 

music, further expanding upon the changes that music was already taking on.  Without the 

addition of rock and roll music, specifically the psychedelic music groups in the Haight-Ashbury 

district, the growing idea of psychedelia may not have come to be what it is known as today.  

Music helped to connect the counterculture, evoking strange sounds and even stranger ideas.  

The Grateful Dead, born out of the centre of this newfound freedom of expression, pioneered a 

social movement as well as a musical movement, influencing many and establishing a dominant 

culture against the upheaval of the 1960s socio-political atmosphere. 



The introduction and promotion of psychedelic drugs to the youth of the 1960s can be 

narrowed down primarily to Ken Kesey and the Merry Pranksters, a group of individuals who 

supported the author and his intentions on spreading the use of lysergic acid diethylamide (LSD, 

or acid).  Together, they drove a vibrant bus across America, handing out LSD at parties they 

dubbed “acid tests”, which expanded the use of the drug, and spread the idea of psychedelia.  

These Pranksters did not narrow down the idea of their bus and tests, though they did stand for 

individual power, “for each person to ‘be as big as he feels it’s in him to be.’”1  In a time where 

youth culture was seizing any means to rebel against their parents’ generation, this ideal stuck 

with every stop the Merry Pranksters made, fuelling a nationwide counterculture united under 

one substance - psychedelic drugs.     

 These acid tests were the birthplace of one group in particular that is commonly 

associated with the beginnings of a new genre of music - psychedelic rock.  The Grateful Dead 

formed at one of Ken Kesey and the Merry Prankster’s acid tests in July, 1965, then known as 

the Warlocks.  From there, the Grateful Dead became Kesey’s house band for his acid tests, 

which firmly planted their roots at the centre of the burgeoning psychedelic scene.2  The Dead’s 

timing was perfect.  Rock and roll was reaching a high point in American culture, and youth 

were turning to it more and more each day.  By 1965, the musicians who dominated the scene in 

the first half of the decade with their pop standards and easy folk tunes, like the Beatles and Bob 

Dylan, were changing their style - the Beatles themselves had experimented with marijuana and 

LSD, and Bob Dylan challenged the folk stereotype with his electric performance at the Newport 

Folk Festival.  1965 was the turning point of the decade.  This year was the pivot point from old 

to new, and music was the perfect way to exemplify the changing times of American culture.  
                                                
1 Paul Perry, On the Bus, (New York, NY: Thunder’s Mouth Press, 1996), 43. 
2 Daniel Kreps, “The Grateful Dead Biography,” Rolling Stone, accessed March 25, 2015, 
http://www.rollingstone.com/music/artists/the-grateful-dead/biography.  



The Grateful Dead pioneered a counterculture and youth movement that challenged the ideas of 

the previous generation, all the while giving the youth a sense of belonging and feeling 

importance, rather than succumbing to the ways of their parents.   

With the spreading of acid across America, Ken Kesey was giving his users a first hand 

experience into the realm of psychedelia.  Having a music group supporting his ventures only 

gave the youth of the 1960s more reason to latch on to these experimental drugs.   Stepping out 

of the tight restraint the older generation was imposing on the youth, psychedelia opened their 

minds to a whole new world free from the boundaries of their parents.  The world around them 

was wrought with fear: if you yourself were not drafted into the Army, heading for Vietnam, you 

knew someone who was.  That was only one of the many fears that polluted the American 

population during the 1960s.  Psychedelia offered an escape from this detrimental atmosphere.  

Dr. Timothy Leary, who devoted his life to the research of LSD, opens his psychedelic manual 

with  

A psychedelic experience is a journey to new realms of consciousness.  The scope and 
content of the experience is limitless, but its characteristic features are the transcendance 
of verbal concepts, of space-time dimensions, and of the ego or identity.  Such 
experiences of enlarged consciousness can occur in a variety of ways: … Most recently 
they have become available to anyone through the ingestion of psychedelic drugs such as 
LSD, psilocybin, mescaline, DMT, etc.3 
 

Ken Kesey took it upon himself to give people the opportunity to release themselves through the 

ingestion of LSD, and further the research Leary conducted.  At his Acid Tests, LSD was handed 

out to the fear-ravaged youth and opened their minds to a world where they could escape 

everything they wanted and needed to.  They were finally able to feel in control of themselves 

without physically leaving the country, and the drugs offered comfort.  In their limited world 

                                                
3 Timothy Leary, Ralph Metzner, and Richard Alpert,The Psychedelic Experience: A Manual Based on the 
Tibetan Book of the Dead, (Secaucus, New Jersey: The Citadel Press, 1964), 11. 



they were able to escape to a place where they could endlessly explore the boundaries of the 

human consciousness.  As Leary states, these journeys were more easily accessible through 

psychedelic drugs, and Kesey capitalized on this point.  He as well wanted to free himself from 

the restraints of 1960s United States, and thus took it upon himself to pursue the realms of the 

human consciousness through an altered state of being.  As Richard Alpert, colleague of Leary, 

says, 

It was the use of acid that just opened the whole scene into relative reality.  … It was  
carried by the rock movement, by rock lyrics, and permeated the culture with sexual 
freedom, gay rights, and minority uprising.  It went on and on.4 
 

These foreign substances allowed for the freedom this counterculture sought out.  By using LSD, 

they were connected in a world that was separate from the war-driven politics of their parents, 

free from racial discrimination, and overall had a sense of free wellbeing, and banded together to 

join forces. 

Of course, drugs were not a foreign substance to Americans, as marijuana was found 

throughout the country, and youth were already experimenting with it.  While marijuana altered 

one’s state of being, the journey they took while under the influence of psychedelic substances 

was more far reaching than the calming effects marijuana produced.  Marijuana did not produce 

a counterculture, though.  This is where the main difference lies.  LSD created a world that 

people could connect in, and the Grateful Dead became the soundtrack that people could relate 

to. 

Kesey promoted his Acid Tests with posters posing the question “Can you pass the Acid 

Test?”, which bears slight similarities to the Uncle Sam/United States Army promotional posters 

that were well known, and feared, throughout the country.  They did not have much time for 

                                                
4 Paul Perry, On the Bus, 110. 



promotion, however, and most of these posters were put up on the day of the Test.5  Kesey’s 

posters drew in curious audiences, who may or may not have been seeking the outlet for an 

escape from their realities.  The first Test did not go quite as planned, but their Test on December 

4, 1965 in San Jose, California resulted in a wonderful combination of events.   

The Pranksters had learned that the Rolling Stones were to play a concert in San Jose, 

and quickly sought out a venue for another Acid Test.  At the very last moment, Kesey managed 

to acquire an old house, which became the venue where the Grateful Dead played their first 

performance with the Merry Pranksters.6  The amalgamation of the Acid Tests and the Grateful 

Dead gave birth to a booming counterculture on the Western coast of the United States.  The 

Grateful Dead would then move on to becoming one of the most well known groups who were in 

connection with LSD, and would pioneer a whole new area of music that had yet to be explored.  

The merging of the Pranksters, the Dead, and Acid resulted in a tangible counterculture that 

many youth found themselves latching onto.    

Grove Music Online defines psychedelic rock as “a style of rock that grew out of the 

hippies’ removal to San Francisco in 1965, in connection with the use of the drug LSD.”7  By 

this very definition, the Grateful Dead was formed.  Unlike other bands of the psychedelic rock 

genre, such as Pink Floyd or Jefferson Airplane, the Grateful Dead were actually formed 

amongst the creation of the psychedelic counterculture.  Grove further defines the genre as one 

that “intended to evoke or support a drug-induced state,” which, as mentioned earlier, further 

describes the Dead.  The Grateful Dead came to be at one of Ken Kesey’s Acid Tests, to act as 

the house band for any test taking place.  The group were housed in the Haight-Ashbury district, 

                                                
5 Tom Wolfe, The Electric Kool-Aid Acid Test (New York: Farrar, Straus and Giroux, 1968), 236. 
6 Ibid., 237. 
7 Allan F. Moore, "Psychedelic rock," Grove Music Online, Oxford Music Online, Oxford University Press, 
accessed March 25, 2015, http://www.oxfordmusiconline.com/subscriber/article/grove/music/46256.  



at 710 Ashbury Street.8  No other group can say they were adopted into a subculture, directly 

influencing a massively successful genre of rock music, who also lived amongst the people they 

provided entertainment for.  

As a trend of furthering away from the ideas of the 1950s and the early 1960s became 

more prominent amongst the youth, any aspect that enveloped a straying idea was welcomed by 

the youth.  The early music hits of the 1960s, mainly Brill Building, Motown, and British 

Invasion groups, all followed a similar structure: two-minutes to three-minutes in length, a 

predictable harmonic structure, mainly consisting of the I-IV-V-I pattern, and subject matter that 

usually dealt with subjects of love.  All of the songs produced in the early part of the decade 

relied heavily on radio broadcasting to boost their audience, and thus these structures were 

tightly held on to in hopes of gaining a spot on the popular radio station for the time being.   

 The Grateful Dead did not release a studio album until 1967, two years after they formed 

amidst the Acid Tests.  Throughout their 30-year long career, the Dead have garnered the title of 

jam band, meaning that their performances were more about performing together as a group than 

playing song after song that had been released on numerous records.  In March 1967, their 

release of their debut album The Grateful Dead hit the markets just months before the Summer 

of Love that was soon to take over the Haight-Ashbury district in San Francisco.  The album was 

recorded in Los Angeles, under the Warner Bros. label, and took only four days to completely 

finish.9  As per their recording contract, some of the songs were altered to fit the stereotypical 

song of the time.  The tracks “Good Morning Little Schoolgirl”, “Sitting on Top of the World”, 

“Cream Puff War”, and “New, New Minglewood Blues” were all shortened, most likely with the 

goal of the tracks having the ability to have airplay.  The band itself was never meant to be put 

                                                
8 Daniel Kreps, “The Grateful Dead Biography.”  
9 All-music.com http://www.allmusic.com/album/grateful-dead-mw0001998802  



on a vinyl record; they were a music group for the people, and played their music for the sake of 

having people experience it, not listen to it over and over again in their homes.  The songs they 

have recorded are quite lengthy compared to other artists of the time.  Even the groups, like the 

Beatles, who were dabbling in more experimental sound and stretching the constraints of the 

Western pop music industry, did not have songs as long or drawn out like the Dead.    Though 

the Dead did release a steady stream of albums following this 1967 release, they remained 

certain in their conception as a house band for the counterculture of the 1960s.   

 The Grateful Dead were the voice of the 1960s acid counterculture that sprung out of the 

West Coast.  They put to song the ideals of the culture, and voiced the thoughts that thousands of 

others were coming together to share.  The first record labels to come to Haight-Ashbury in 1966 

were rejected by the group, and it was only when Warner Bros. agreed to negotiate the terms of 

the contract that the group agreed to sign with them.10  The band was not in it for the money.  

They wanted to remain true to the sound they had spent the last couple years crafting.  Their only 

musical experiences to this point for mostly free shows in the Haight-Ashbury district, playing to 

the crowds at the Acid Tests or providing sounds for the strung out hippies.  They were not about 

to become a mainstream rock group that was a puppet to the record labels.  As Nadya 

Zimmerman points out, 

 In part, the Grateful Dead’s negotiations to put artistic control in the hands of musicians  
helped maintain their anti-corporate, community-based image.  Yet given that many of 
the Dead’s songs included extended improvised sections, thus making them unsuitable 
for radio play, their negotiations were equally concerned with forming a new industry 
standard within which their music could make money.11 
 

                                                
10 http://www.jstor.org/stable/25046013, 200 
11 Nadya Zimmerman, “Consuming Nature: The Grateful Dead’s Performance of an Anti-Commercial 
Counterculture,” American Music 24.2 (Summer, 2006): 200, accessed March 25, 2015,  
http://www.jstor.org/stable/25046013. 



The music industry to date had not dealt with artists in this manner.  The Dead did not want to 

start going down the path of altering their music for the music industry, and thus helped to push 

the industry down new paths that allowed for more artistic freedom.  The group’s goal was not to 

have their music played on the radio, so why should it not be allowed to extend the duration of 

the average rock song on the time?  They pushed industry standards, rejecting commercialism, 

and created music for the sake of music, not profit.12  The group’s music, as well as its opinions 

regarding the music industry, resulted in the perfect group to back a culture that revolted against 

the norm, and sought to escape their reality. 

 The opening track of the Dead’s debut record, “The Golden Road (To Unlimited 

Devotion)”, provides the perfect song to back up the ideals of the acid counterculture in Haight-

Ashbury.  The track at first listen appears to be your standard American rock song with hints of 

Beach Boy influence.  The song itself is also only a couple minutes, far from the stretched out 

tracks that the Dead were to release in the upcoming years.  Though the song itself does not 

stretch the music industry standards that were discussed previously, it should be noted that while 

the Dead did negotiate the terms of their recording contract, and gain a lot of freedom in the 

recording studio, this first album was their first attempt to put to record their jam sessions.  The 

opening track could definitely be expanded, but was most likely reduced due to there still being 

some restrictions on their records.  Electric guitar is used, with an intriguing bassline, and an 

easy to follow verse-chorus-verse-chorus structure.  The electric guitar solo, heard after the 

second chorus/refrain features heavy distortion that may have been inspired by the Beatles 

overseas.  Nothing particular places this song as a “counterculture single”, but lyrically, the song 

relies heavily on the themes and ideas that were tossed around the Haight-Ashbury district. 

                                                
12 ibid., 201. 



 The lyrics present the idea of a party being had in an unknown location, but one could 

assume it was either the Golden Gate Park in San Francisco, or just on the streets in the Haight-

Ashbury district.  The Grateful Dead are encouraging people passing by to “take off [their] 

shoes” and “find out where it’s at.”13  It is well documented that the counterculture of the 1960s 

often took to the streets barefooted, as a way of releasing themselves from the restraints of a prim 

and proper society, and ridding themselves of any overbearing structure.  The Dead insert two 

references to this notion, one being in the chorus, quoted above, and the other in the opening line 

of the song, describing a girl who is “barefootin’ along.”14 

 The first verse of the song presents an image of a carefree girl who most likely ran away 

from home to join in the drug culture of San Francisco.  She is “whistlin’ and singin’”, and most 

likely does not quite understand or know where she is or where she will end up.15  Many youth 

ran away from their homes to take part in the counterculture in the West, and this came to a 

turning point during the summer of 1967, dubbed the Summer of Love.  This album, as 

mentioned above, was released only a few months before the summer took place, and may have 

resulted in many youth taking a note from this song and joining the many others in Haight-

Ashbury.  The Dead finish off their first verse stating that this girl is “a neon-light diamond and 

she can live on the street.”16 Many youth were so enlightened by their own drug-induced 

experiences of San Francisco that they did not live in proper housing with electricity or heating, 

and for the most part the Summer of Love was spent outdoors, living homeless but not caring 

that you were. 

                                                
13 The Grateful Dead, “The Golden Road (To Unlimited Devotion,” dead.net, accessed March 31, 2015, 
http://www.dead.net/song/golden-road-unlimited-devotion. 
14 Ibid. 
15 ibid. 
16 ibid. 



 The chorus of the song is very simple, comprised of only two lines, and is memorable 

enough that you can imagine the crowds of people lining the streets chanting “Hey, hey, come 

right away / Come and join the party every day.”17  The Summer of Love, and the counterculture 

as a whole, was in a way one giant party.  There were no rules, no structure, and no 

responsibilities.  This is one of the reasons so many young people left their homes to take part in 

it - not only were they seeking an escape from the world they lived in, but they could find a place 

to hide away that was in their own country and was polar opposite to the worlds they came from.  

Many youth were either going to be drafted and sent to Vietnam, or knew someone who was, and 

Haight-Ashbury provided them with a dream world in which they could forget about all the 

horrors they were living amongst elsewhere in the country.  Better yet, they had an entire 

community waiting for them to welcome them into it.  One line in the second verse especially 

speaks out towards the idea of shedding the world you want to leave behind.  “Try on your 

wings” alludes to freedom, and escaping all that you wish to leave behind you.  This applies to 

both the mindset and the actual actions of the counterculture, and is an enticing idea for anyone 

who wishes to escape their realities.  Add the use of acid on top of leaving their home, and they 

have totally left their reality in every possible way, resulting in a complete release of the self. 

 Another song off of the Dead’s debut album, credited solely to Jerry Garcia, also strikes a 

familiarity with the hippie/acid movement, namely its opposition to the ongoing war in Vietnam.  

“Cream Puff War” boasts the same upbeat tempo as “The Golden Road”, but carries a much 

more tense meaning behind its lyrics.  The song tells the story of a love affair gone wrong, with 

the constant arguments considered frivolous and unnecessary.  This tormented romance could be 

a metaphor for the war, with the two sides of the relationship representing the American 

government and the American population.  The second line of the first verse, “I know it’s just 
                                                
17 ibid. 



another trick she’s got up her sleeve”, could be a reference to the ongoing confusion that the 

American public felt from the Vietnam War, as they were largely kept in the dark in terms of 

how much information was being given about the campaign overseas.18  The 1960s was the first 

time people publicly opposed government issues, and all across the country people were 

questioning the Vietnam War, the increasing number of men being sent away, and the actual 

benefits of fighting Vietnam, a country so far from the United States of America.  The 

government kept its people sheltered from the horrors of war, but this only brought on more 

confusion and disobedience from the population.  After a certain amount of time, your people are 

going to begin to wonder why there was a war to begin with if you do not provide them with 

enough answers. 

 The third line offers skepticism over the woman wanting her partner to die.19  This 

directly relates to the public outcry over the increasing number of deaths and the increasing 

number of men drafted each month as the war progressed.  In previous wars, like the Second 

World War, the problem was easy to identify.  With Vietnam, a country so far removed from 

their own, the public could not easily see or understand why there were American troops there to 

begin with, and as more young men were forced to potentially give their lives away, the more 

people began to question how much the American government truly cared for its people.  The 

hippie and acid counterculture founded its beliefs on peace and love, and tried so desperately to 

have that theme spread throughout the country to try to persuade the government to see the harm 

they were doing.  The chorus further questions this idea of death, by stating that “All the endless 

ruins of past must stay behind, yeah.”20  The youth wanted the war to end, and to forget it.  They 

                                                
18 Jerry Garcia, “Cream Puff War,” dead.net, accessed March 31, 2015, http://www.dead.net/song/cream-
puff-war.  
19 ibid. 
20 Ibid. 



were born into a world recovering from World War Two, and were dealing with the fear of the 

Cold War, and did not need to have the worry and fear of another war taking over their lives and 

removing their sense of freedom.  The American government, in the minds of the youth culture, 

were ruining the country.  In a time of so much positive change, like the Civil Rights Movement 

and the rising climb of feminism, the country did not need to waste time, money, and effort on a 

war that was only diminishing their population each day.  They wanted to forget this war, to 

move forward, and grow together. 

The second verse of “Cream Puff War” greatly parallels the opinions and events of the 

Vietnam War: 

Well, can't you see that you're killing each other's soul 
You're both out in the streets and you got no place to go 
Your constant battles are getting to be a bore 
So go somewhere else and continue your cream puff war.21      
 

The continuing war was having detrimental effects upon the country’s morale.  The United 

States was very divided, and an entire generation was greatly opposed to the decisions the 

government continued to make.  The youth were tiring of the fact that their country’s 

government did not take into consideration the fact that a large part of their country did not agree 

to this war.  The final line of the verse could easily be imagined chanted by the crowds of people 

that lived in Haight-Ashbury during the summer of 1967, shouting into the air that they were 

finished with this frivolous war, and were done being a part of it.  

 The Grateful Dead waited a couple of years before releasing their debut album, but 

before that, they played many concerts, most of them free, where the songs on the first album 

were played over and over.  By the time the Dead went into the recording studio to lay down the 

tracks, an entire culture in Haight-Ashbury knew the words to all their songs.  These are just two 

                                                
21 Ibid. 



examples of how the Dead are the perfect band to have a group of people attached themselves to, 

and create a large counterculture that helped to define the 1960s.   

 The Grateful Dead actively participated in this counterculture, which sets them above the 

rest as the perfect soundtrack to an underground movement.  The Beatles, who are largely 

credited as having brought Indian influences and psychedelic drugs into the British music scene, 

themselves admit that they understand why people associate the two, but they did not keep up 

with that scene for long.  George Harrison grew a personal interest in India, but did not 

participate heavily in the psychedelic counterculture that swarmed around the foreign sounds.  

He is quoted as saying “Acid is not the answer, definitely not the answer.  It’s enabled to see a 

little bit more, but when you really get hip, you don’t need it.”22  Even though the Beatles and 

India are always associated, one cannot make the argument that they had the same amount of 

influence that a band like the Grateful Dead had upon their version of the counterculture, as they 

did not all actively participate in it throughout their course of being associated with it.  The 

Beatles, though influential, did not interact with the counterculture as intimately as the Grateful 

Dead.  After 1965, the group chose to not perform live anymore, opting instead to focus on their 

recordings.  The Dead went in the opposite direction.  They do not have a large discography, and 

waited two years after forming before they put to record the songs they had been performing to 

large audiences.  The Grateful Dead not only provided albums of material that voiced the 

thoughts of the hippie counterculture, but they also rallied these voices together in large crowds, 

providing anthem-like songs that inspired a generation to become actively involved with how 

their country was being run, and to take charge and control of their own lives. 

                                                
22 Jonathan Bellman, “Indian Resonances in the British Invasion: 1965-1968,” Journal of Musicology 15.1 
(Winter, 1997):127. 



 Though the hippie movement in Haight-Ashbury was largely under the influence of 

psychedelic substances, the counterculture itself became more tangible once a musical voice was 

attached to it.  The 1960s is strongly associated with music, an aspect of the decade that had 

enormous impact upon the populations, and spurred a great amount of change, socially and 

otherwise.  The previous decade, and even early years of the 1960s, was tense in their ways, with 

very strict standards that had been imposed upon the incoming generations by a generation 

recovering from war, and needing a way to cope.  Slowly, but surely, change was swimming into 

each coming year, bringing with it both revolt against the norms, and revolt against the change.  

Music was at the forefront of this.  New groups like the Beatles and the Rolling Stones changed 

the voice of rock and roll, and caused chaos amongst the youth, who were trying so desperately 

to escape the restraint of their parents.  The turmoil overseas in Vietnam was causing increasing 

panic, as more and more men failed to return home.  The African American community was 

uprising, tired of the suppression they had felt for so long.  The women of the world also were 

seeking change, wanting to leave behind the suppression they, too, felt.  In each of these areas, 

music was providing a voice to a movement of change.  A call for change.  It was inescapable.  

Everywhere you turned, a new musical group or artist was popping up, using their voice and 

population to spur discussion on how the world was being run.  As the early years of the decade 

was coming to terms with music taking political action, the middle years of the decade brought 

on confidence that people could unite under music to find their identity and spark change.   

The Grateful Dead were born in the middle of this change.  They took off with a spark 

once the decade reached it mid-way point, and used their voice to give their thoughts on the ways 

of the world, which appealed to so many people who also wanted to give their thoughts.  The 

Grateful Dead was part of a community so influential that people left their homes all across 



America to join them in San Francisco, California to take part on the journey together.  They 

gave meaning to the thoughts of the youth who were fed up with the turmoil of America, and 

gave a home to comfort those who were lost.  They enlightened a generation, through both a 

psychedelic state, and through songs that were played night after night to a community of 

activists.  Timothy Leary, one of the primary researchers and promoters of LSD, is famously 

quoted as saying “Turn on, tune in, and drop out.”23  The Grateful Dead turned an entire 

community onto the ideas of revolution, allowed them to tune in to fantastic music that 

challenged the norms, and gave them a place to drop out of the world they so desperately sought 

to leave.   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                
23 “Turn on, tune in, drop out,” Wikipedia, accessed March 31, 2015, 
http://en.wikipedia.org/wiki/Turn_on,_tune_in,_drop_out.  
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